
IlThere are no plans other than to continue \;hat liTe have been

doing since 1961," he states.192

by a propaganda group, they don't offer enough diversity,
j

or their partic:Lpants lack commiPment.,,193

192C arm in e s , 1 0 c _._£!:! .



t· d I h . i tl l'shades of poli 1co.l opinion an aye m ne, exp a1ns

Carmines .• "but the Pocts' Theater should not be used as a

propaganda vehicle.1l194 The Poets' Theater personnel may

'-i

theaters, including JUdson Church. and then moved out to



Carmines' second point, concerning diversity, is

ill us tra'ted by the failure of the Playwrights t \vorIcshop

Part of the clubfs problems has been its
commitment to the naturalistic playwrigl-tt;
Bastiano says he started the club !tas a
protest against avant-garde and abstract

fl .theatero He seems to me thereby effec-
tively to have cut off his theater from
the animating spirit of o~f-off Broadway~
If the traditional play has its place, it
is the new forms and experimonts6that pro-
vide the milieu "lith its jtice)·9

'~
has and will continue to serve as a theater which welcomes

196Robert Pasoli. f:Post-Morten1 o~ e.n Orf·-Off BroadH'ay
Casualty,!t The Vill~.ff~_Y-2i~. Novembe:i.~30, 1967, p. 18 •.



through 1965 when, as Al Carmines. says ~ II the dancers got

world... Some of them became choreographers lor mainstream

ballet compa.nies"u197



young and full of vitality. I remember one program with

the history of' American dance lvere so many g:i.ven the chance

to ~ry new ideas."198

The Obie nward-l;rinning Home Hovies t a 1961-J. Poets' Tb.eB.teJ.'----.-............,---



production, moved to the Provinceto1·m Playhous e and piayed

Gorilla Queen gradu~ted_._----;
from experimental peri'ormances at the Poets' Theater to a

commercial engagement at the Nartinique Theater.199 In

Qi££les moved to the Cherry Lane and is still playing there4

AJ.l three moVes brought the attendant publicity and

optioned after the~lr productions a·:; the Poets' Theater.
,



been optioned mude everyone nervous J" states Art Levin J ,;ho

assisted ld th the production. "The author became overly con-

cerned, the director and actors 'were sel,f-conscious,,t'200

pear-cd in !!:!=£.:~rcles. at the Poets' Theater ,'!ere getting paid

"NeltTS of the option must have spread, 11 explains L0Yin~

If this happened
'.--<

200Intervicw with Art Levin, director of the Judson Youth
Center ~]d its dra~a progrrun and freouent stage manager for
Poets f Theater productions s }'Ia-rch 2~~,-1968 •.~

201Ibi • 1\' 'L' ]., t t . ._:__ 9:" J:l!'~ CVJ_n exp .a~neCL .11,,_ prevl.OUS revJ.. cws t 0 thEr
than those of T'he_~.:!:.ll?:EeVoj~, usually occurred y:hen a
critic of a major newspaper or maga~ine heard about a produc-
tion after the first fe." performa.nces were over and came d<.H-"H
on his ovm to have a look&



a f'eH generaltzations can be surmised.. People \-lho wi.ll risk'

r t If • 11not attend the Poets Theater f'or sta us or a gala even~ng&



hand, it must continue to avoid tendencies toward propa-

gandat lack of diversity, and loss of commitment. On the

other hand, it must learn to COpe with.pressures that come

with increasing prominence. lvhat a paradoxical situation

in American theaterl Here \1e have a theater ,\ThoSe produc-

tions merit the attention of some of the country's leading

periodicals, as this study's bibliography will attest. Yet

this very attention is the major threat to its future ex-

istenceu


